The Lottery:
The Adventures

of James Harris
An Essay by Deborah Markus

Even non-horror fans tend to know
Shirley Jackson'’s story “The Lottery.” It's
required reading in many schools, and it
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burns itself like a brand into the mind of N l. | 3
every reader, so a brief prod of the memo- %:t 4}
ry suffices to bring it back to the recollec- ‘xﬁ
tion of anyone momentarily drawing a -
blank. (“You know, the story about the ‘ (
little pieces of paper, and the rocks, and,
um, the rocks?”)Fewer people know that,

after the story’s overwhelming success in
JUERETRGEILCEEV SRTIIURCY T Like the mysterious man in Magritte’s paintings, James Harris

lish a short story collection also titl&dhe din th ks of Shirl k q f
Lottery. And only die-hard fans know that B the WOrks o irley Jackson in many forms

this collection was originally subtitled not o ) ) )
“and other stories,” as it is now, but “The This is the overblown, melodramatica party is found “deep in earnest conversa-

Adventures of James Harris.” writing of a yearning young writer in hertion with a tall, graceful man in a blue suit.”
It's a pity this subtitle was lost. “The Lot- twenties. However silly the original visionJust an ordinary detail, except that with a
tery” is a strange, atypical story even in thi§’dy seem now, though, it was powerfulriter like Jackson there are no ordinary
collection, which admittedly isn't exactly €nough to be a major influence on Jacksafetails. The title character of “The Dae-
aglow with sweetness and light. But namand her writing long after she'd had amon Lover” is a tall man in a blue suit, and
ing the book after its best-known storyehance to cool down a bit. though by the end of the story readers may
shapes your expectations unrealistically: Neither the ballad nor the letter give anyinderstandably wonder if he really exists,
any reader looking for shock endings anffal sense of just who Harris is. He firsby the end ofhe Lotteryno one can doubt.
threatened violence isn't going to find it@BPPears by name in “The Daemon Lover,Harris leaves some trace of himself in just
here. What you will find is James Harristhe second story iThe Lottery He’s over half the pieces in the collection. He's
all over the place. referred to, described, and shown in tinya shapeshifter, free to be rural, urban, old,
Who? disturbing flashbacks, but we never actualfoung, married, single, wealthy, or dirt
James Harris. The daemon lover. Al see him there — he’s long gone by th@oor as the situation demands. Sometimes
entity who had a hold on Shirley Jacksofime the story starts. A fact that his jiltedve know him by his full name, sometimes
long before she named a story after hinflancée (and perhaps lover; the story ia fragment of it, and sometimes — well,
There is a longish quote at the endrae  creepily delicate on the point) is slow tcsometimes he’s just the tall guy in the blue
Lotteryfrom one of the old ballads writtenCatch on to. It's a brilliant piece, thoughsuit.
about him, but a better place to get an idé¥)e that bears little resemblance to the It's unsettling to see him in story after
of just what he meant to Jackson is a lettdfork which inspired it. Elizabeth Bowen'sstory, bearing little resemblance to his pre-
she wrote in college, excerpted in Judgtory of the same title is a far more faithfulious incarnations. Lenemaja Friedman,
Oppenheimer’s Jackson biograpPgivate  rendition of the original tale; and in fact, asauthor of a book-length critical study of
Demons: Joan Wylie Hall points out in her criticismJackson and her writing, seems both put out
of Jackson’s short fiction, Bowen'try by and dismissive of Harris. “The James
but all i remember is that i met him  Gripped the Stepsn which her daemon Harris figure...had no doubt been placed in
(somewhere where was it in the darknestoVver appears, is very likéhe Lotteryin  several stories to provide some semblance
in the light was it morning were there that both works are meant to be read ad unity,” she explains flatly; “however,
trees flowers had i been born) and now POOks rather than merely collections of storone of the in-name-only Harris characters
when i think about him i only remember fi€s. James Harris is an integral part of theas any relationship or likeness to the oth-
that he was calling Margaret. As in lone-cohering strangeness Tre Lottery. ers, and he is often only a minor character.”
liness Margaret, Margaret. And then (did Yes, but whas he? That latter bit is certainly true. In some
i speak to him did he look at me did we The fact that Harris’ first appearance bystories he is so minor, in the sense of occu-
smile had we known each other once) i "@me is not his first appearance in the boqkying space or having any dialogue, that
went away and left him (calling to me iS @ clue. Atthe very end of the collection'you never even see him. You only hear
after me) calling Margaret Margaret. ~ first story, “The Intoxicated,” the hostess ofibout him, or, as in “The Renegade,” hear




place outside the pagesTie Lotterythat obviously perfectly “good” by any conven-

he makes an appearance. The main chéienal standards. He left school at an early
acter of Jackson’s nov@he Bird’s Nesta age to work in his father’s machine shop,
young woman suffering from multiple per-has labored all his life to support his fami-
sonality disorder, finds herself abruptly iny, and is touchingly amazed at finally

the very hotel room in which James Harribeing able to “walk into a bookstore and
is enjoying his honeymoon. The womarbuy up all the books | always wanted to
o does what any sensible person ought to dead.” Not much material here for even the

in his presence. She flees. most determined demon to work with.
"-.‘___ \ On some primitive level, this ndmet- And yet by the end of the story he’s suc-
" \h,_ tery character understands what othersumbed to envy, one of the deadliest of the

learn too late or never at all — Harris doesseven deadly sins. He repeatedly asks
n't have to exert himself to do harm. InClark how much he’s read, what that book
only two of his stories does Harris act malihe likes so much is about, whether he’s in
ciously: “The Daemon Lover” and “Thecollege. But under the affable questions
“On some primitive level, Witch.” And not everyone would agreeand praise, the older man is quietly
. he’s evenn “The Witch.” The rest of the seething with resentment and bitterness —
; this non'LOttery character time he’s justhere,and that suffices. His Clark is leading exactly the kind of life the
understands what others presence either warns of bad things tman never gotto. The older man can't take
learn too late or never at come or sets pe_ople off, instig.ating evithat life away from Clark, but he can buy
simply by breathing the same air as thoskhe book Clark wants and can't afford.
around him. Now he has a new book for his new shelves
exert himself to do harm.” Look at “Seven Types of Ambiguity.” that will stand as a constant reminder of his
Harris here is a seemingly innocuous boolewn anger and spite. And Harris has made
. . . store owner and clerk, well-mannered witka hefty profit just by being in the right place
about hearing abou’t him. I$ F_rledman cory “professional smile.” In a wonderful bitat the wrong time. The story would work
rect, ther_l, that _hes only quental? _lsbf imagery and symbolism, he lurks in thevithout him, but his presence adds an extra
Jackson just be|n19 cutesy with a running 4 yar hasement of his shop where thghade of darkness for those who know what
character? Thgre_s precedent for that. Se¥érious books are kept separate from the & is.
eral of_the stories in he_r recent IOOSthumOLbsooks and bestsellers brightly displayed But why set a demon to haunt stories
colle_ctlon Just_an Orc_i|r_1ary Dayf_eature upstairs. that take place in the modern world?
Mallie the fa_m||y magician, who is sweet A man and his meek, muted wife come to The easy answer is that Jackson just
enough to gve Gpd a toothache. Perha@%y some books. “Good books,” as théked that kind of thing, the same way she
James Harris is just another example an says. “None of this trash they turn odiked having lots of food and books and

Jackson having a little fun with her reader§‘| " ; . . .
owadays.” A young man already in thesemi-psychotic characters roaming her
And then perhaps not. First off, Jame waday young v "pSy ! ng

all—Harris doesn't have to

o s hop — Mr. Clark — offers to take thepages. But she also wrote what she saw.
Harris is pure_ly S|“n|_ster, though one SO ther man back to the sets of books arfdeople are not always what they seem. You
he ap”pears in, “Like Mother Used_ tfjhelp him decide what he wants. Clark ishink you know someone and then you see
Mak_e, does have some re_al humor in Itquick, kind and polite, intuiting what thehim in a different context, a new situation,
_DaV|d Turner, a rather prissy and Selfbluﬁ, “hearty-looking” man would enjoy and you might as well be looking at a
|mportant_ young man, loses _(at least foérmd what would go right over his headstranger.
one evenl_ng) h_|s apartment, his c_:hances Bke the book Clark had been looking at This isn't just a description of James
an attragtlve 9'”' even the credit for theand longing for earlier — the one afteHarris. In all of his stories, the main char-
cherry, pie he's baked — all F’ecf"_‘“se h\?/hich the story is called. The man can’acter goes through some sort of disturbing
doesn’t want to embarrass said girl (Wh%ven comprehend the title, much less whahift. Often he’s just displaced, like poor
anyway seems bey?”d embarrassme_nt) 'ﬂ¥e book is about. Which is why it come®avid in “Like Mother Used to Make,” or,
cl_almmg them ?S, h's. own. A funny I'_meas a nasty shock when, after Clark leavesore subtly, Mrs. Walpole in “The Rene-
piece. But Da_v,|d S misery by _the end is Sthe store, the older man decides to buy thgade,” a former city dweller who thought
complete that it's d'ﬁ.'CUIt for h'm or for us very book, clearly to deprive Clark of it. she was successfully settled in a small New
FO remember that his exile is partly,sglf— Now, what has any of this to do withEngland village. Sometimes the character
|mpqsed and wholly temporary. Isn't It?Harris’? He speaks to the older man whenies to displace or change him — or (usu-
Isntit? . . he comes in and tallies up his purchasedly) herself. Miss Clarence pretends to
Second, Harris |s_nt sprinkled randomlywhen he leaves, and that's about the extedames Harris that she’'s the dancer she’s
throu_ghou'; the stories. theyer he is his participation. His place in the storyalways wanted to be in “The Villager.” Her
anygiven “”_”e' even when he S_JUSt anamg only clear if one remembers what Harrigttempted transformation is wistful and
mentioned in passing, feels right, ma!(ei?s—ademon. Demons, like the devil wheympathetic. Mrs. Winning’s, in “The
Sense. Who he is, of c?urse, at any Vet them, are tempters. They exist tBlower Garden,” is simply foul.
t'm,e' is bad news. Hes a locus of ev'lmake good people bad and bad peopleMrs. Winning married into one of the
Hes_the place bad things happen. worse. oldest and most respected families in her
This holds true, by the by, in the only The nameless older man of the story igillage. In doing so, she gave up on the boy



she once had a crush on; she also gave career simply by taking a fragile womar
on the idea of settling into a particular cotunder his wing when it's clear that some
tage. She now lives with her mother andne has to. A pity it wasn’'t anyone but him{
father-in-law in the house her husbantfis seeming benevolence in this story i
grew up in. When a newcomer to the vilthe strongest clue to his true daemoni
lage, a young widow named Mrs. MacLan@ature. He can’t bestow an unmixed favg
with a son the same age as Mrs. Winning'sven if he tries. -
moves into the cottage, Mrs. Winning “The Tooth” includes some typical Jack-
instantly befriends her. sonian elements: bus rides through th

Mrs. Winning, like the nameless man imight, tooth problems (from which Jacksor
“Seven Types,” has all the material advarierself suffered), the uneasy sense that
tages but desperately wants what the oth#éte midst of very little outward action mat-
has. She wants to have married a man witers are nevertheless skidding out of cor
has real affection for her, rather than ongol, and of course the daemon lover. Th
who kisses his mother hello and nods at hioryline is relatively simple: young mar-
wife from across the room. (Losing thatied woman rides the bus to the big city tc
loving husband, as Mrs. MacLane didsee her dentist, meets a strange man alo
seems a small price to pay.) She wantsthe way, has a tooth extracted, and loses I
son who adores her, as Mrs. MacLane®ind along with it. Well, yes, that last bit| m 4
does. She wants to live in a house of hés a strange curve, but one expects a litt “We can see him in action
own and have a garden growing all arounithsanity in a Jackson story. and at his strongest on-page
it. She even wants the green and yellow Clara Spencer is seen off on her bus ric S - v
sandals the other woman wears. late one night by her seemingly solicitoushl The Tooth, Pr°bably the

Shecouldhave had all of those things, ofhusband. She’s in dizzying pain only kepBl s Y=t o ({1 )24 1 story in the
course. But she chose solid respectabiligt bay (never quite under control) by con . "
over passion. And now she wants a nestant doses of codeine. Rather than waxi collection Otl"'e.r tha"" The
past (just as the man in “Seven Types” didpdignant at being sent away by herself i 1 Lottery" itself.
and she thinks she can have it, vicariouslguch a condition, Clara takes care to mak
through her relationship with Mrs. sure everyonelsewill be all right during -‘- ;
MacLane. She spends every moment wither absence. She reminds her husbal ...
her that she can, and tries, clumsily, tabout the clothes for the cleaner and trﬁdrug-and-pain vision Clara came up with.
recreate her own life. But it's too late forgrocery order and the babysitter and so QRhen “The Tooth” was first published in
any real change. When the village turns— and her husband reproaches her fgfrhe Hudson Reviethe man Clara met on
against Mrs. MacLane for hiring a blackhaving had a toothache for so long. “YoUna bus was named Ray, and so was cer-
man to work in her garden, Mrs. Winninghad a toothache on our honeymoon,” hﬁé\inly imaginary. A character in an earlier
is front man in the attack. says “accusingly.”

The moment of full realization that her After she gets on the bus, she is befrie”‘ionexistent companion, so there’s prece-
brief friendship is over comes when anothed by a man named Jim. Jim is certainl ent. But James Harris certainly exists, in
er villager, Mrs. Harris, makes snide comsomething out of the ordinary. His idea OEis own peculiar way.
ments about Mrs. MacLane. True, there’small talk is telling Clara, apropos of noth- Clara may not have asked for or desired
“nothing wrong with Lucy Harris getting ing, “The flutes play all night, and the stargy rris’ company at first, but by the
away from that man of hers wouldn’tare as big as the moon and the moon is 83d of the story she longs for him. She
cure,” but still, “Mrs. Harris only says whatbig as a lake.” But this James Harris — it’sfinds him after her operation, when
everyone else says.” When Mrs. Winnindnim, he’s got the height and the blue suit Qe is left to fend for herself yet r’;lgain by
sacrifices Mrs. MacLane so she can “bprove it — steps into the gap left by Clara’§he people supposedly taking care of her.
one of the nice people again,” we camusband and takes care of her on her nigrgm never mind. On the sidewalks of New
almost hear James Harris laughindpng journey. He buys her coffee and fooq,ork, Jim takes her hand, and together they
off-page. at rest stops, makes her lean on his sho%—n “barefoot through hot sand.” He's

We can see him in action and at higler to sleep because he’s concerned ab%&en her to the magic place “even farther
strongest on-page in “The Tooth,” probabljher head bumping against the bus windo%an Samarkand” he told her stories about
the best-known story in the collection otheEven his strange conversation, in a voicg" night. That's James Harris for you. You
than “The Lottery” itself. Only in “The “musical and soft,” is like stories told to amay not want him when you see him,
Daemon Lover” is he more purposefullysick child to distract her from her pain.and he may not be there when you need
intent on dominating the life of anotherHe’s the protector figure no one else haﬁim, but you can be sure he's never
character. There he is malicious but pawothered to be for her. He even tells he&uite gone. He's always just around the
sive — evil in what he fails to do, not whatwhen they reach the city, that he’ll Watcn:orner, waiting to flicker into view when
he does. Here he'’s the seducer we neveut for her. No wonder she keeps Iookin?Ou least expect him. ~
saw in that other story: delicate but comfor him, and dreams of him while unde
manding, destructive even when he’s kindsedation.

Ironically, he does the most damage in his It would be easy to think that Jim is just

ackson novel takes a night bus ride with a
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